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Viewing the Rise of Female Consciousness from the Collapse of Male Idol:

On the Male Images in Ding Ling Xiao Hong and Eileen Chang’s Writings

QU Hui - fang
( Faculty of Literature Baotou Teachers College; Baotou 014030)

Abstract: Ding Ling Xiao Hong and Eileen Chang are the three talented women writers in the history of mod-

Chinese women creations till nowadays.
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ern Chinese literature. Standing at the high point of the time on the replacement of the old culture they advocated
the female consciousness and described the images of men subversively. They torn out the holy and mystery coat of
men under the patriarchy — centered thoughts ruled for thousands of years and exposed the weary soul the distorted
human nature and lowering personality of the men. In their works the traditional patriarchal ideology was ques—
tioned denied and even completely overthrown. The male idol collapsed; meanwhile a number of vivid lively female
images took the place of the male images in literary works and became a different view in modern literature. The

writings of the three female writers are significant in Chinese modern literature and could not be transcend by other

33



